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Letters by Mike Fiorentino 


Don't 
TRUST YOUR 
EYES. 


AT EVERY 
MOMENT, YOUR SENSES 
ARE RECEIVING FAR MORE 
INFORMATION THAN THEY CAN 
PROCESS ALL AT ONCE, AND 
YOUR MIND IS FORCED TO 


YOUR EYES 
DECEIVE YOU EVERY 
DAY, FILLING IN THE 
BLANKS FOR YOU IN A 
WORLD OF SENSORY 


THE THINGS WE 
ARE FAMILIAR WITH ARE 
THE THINGS WE CAN—FOR 
(RT THE MOST PART—IGNORE. TAKE 
OLFACTORY FATIGUE: YOUR NOSE 


OVERLOAD. 
CHOOSE WHICH SIGNALS CEASES TO PERCEIVE A SMELL 
TO PAY ATTENTION 


WHEN YOU'VE BEEN AROUND 
IT FOR A WHILE. 
YOu MAY BE 
QUITE THANKFUL FOR 
THIS PHENOMENON, 
DEPENDING ON THE 
HABITS OF YOUR 
ROOMMATE... 


1 TOLD HIM WE'D 
‘SEE EACH OTHER 
AGAIN SOMEDAY, 


WOH 


IN ORDER FOR 
YOU TO FUNCTION IN 


G 
FILLS IN THE SPACES OF i ( 


THE WORLD, YOUR MIND 
THAT TREE WITH ITS 


OWN IDEA OF LEAVES 
» ‘AND BRANCHES 


I'VE BEEN HAVING 
DREAMS OF MY TWIN. 
HE WAS TAKEN WHEN 

WE WERE ONLY TODDLERS 


HE'S THERE. | KNOW IT. 
THAT FEELING, THAT KNOWING THAT 
HE'S ALIVE, SOMEWHERE, SOMEHOW, 
E29) =| CAN FEEL IT PULLING ME BACK 
TO WHERE | LOST HIM... 


AUNT JEN DOESN'T UNDERSTAND. 
HOW COULD SHE? THIS PAST 
AUGUST, WE HAD OUR FIRST 

FIGHT—WE'D ALWAYS BEEN TOO 
DISTANT TO REALLY ARGUE. . . 


YOUR RIGHT REAR TIRE 
FEELS A LITTLE LOW. YOU 
SHOULD GET THAT CHECKED OUT. 
CAN'T COUNT ON SOMEONE TO 


COME ALONG WITH A SPARE 
WHEN YOU NEED 


WHY WOULD 
‘YOU WANT TO 
00 THAT? 
JESSICA'S. 
TAKING A SUMMER 
SEMESTER AT ST. GEORGE 
NEARBY. | CAN STAY 
WITH HER. 


THAT DOESN'T 
‘ANSWER MY 
QUESTION. 


| JUST WANT TO SEE THE 
HOUSE AGAIN. THERE'S STILL 
0 MUCH | DON'T UNDER- 
STAND. IT JUST FEELS 
IMPORTANT— 


AFTER WHAT 
HAPPENED THERE LAST 
TIME?! | HAVE DONE WAY 
TOO MUCH FOR YOU FOR YOU 
TO JUST GO BACK TO 
THAT... THAT PLACE! 


DONE FOR ME?! ALL YOU'VE 
EVER DONE IS LET ME STAY 
IN YOUR HOUSE! YOU'RE 
NOT MY PARENT! 


I TAUGHT YoU 
HOW TO BE INDEPENDENT! 
YOU HAVE TO TAKE CARE 
OF YOURSELF! YOU HAVE 
TO BE STRONGER 
THAN— 


Don't WORRY 
ABOUT IT. IT'S JUST 
NICE TO HAVE 
SOMEONE HERE WHO 


SO | WAS TRYING 
TO ASK YOU, HAVE YOU 
DECIDED ABOUT THE 
PROJECT? | THOUGHT WE 
COULD WORK TOGETHER. 
YOUR BRAINS, MY 
LOOKS... HEH... 


JOHN! 
OH! | DIDN'T 
KNOW THERE 

WAS A... 


JOHN FROM YOUR 
HOMETOWN? 


My HOMETOWN: 

IS THIRTY MINUTES AWAY. 
THIS PLACE MIGHT AS: 
WELL BE PART OF IT. BUT 
YEAH, JOHN IS FROM 
HURRICANE. 


HURRICANE, 
YEAH. | ALWAYS } 

MEANT TO ASK I'S LIKE AN 
URBAN LEGEND AROUND 
HERE. THE MURDERS. 
FREDDY FAZBEAR'S 


WHEN ALL THAT 
HAPPENED. 


No. | MEAN, 
WHY SHOULD | BE? 
IT's gust JOHN, 
RIGHT? 


JESSICA, 
1 DON'T KNOW 
WHAT TO TALK 
Bout! 


IF We DON'T Have NIL... war HAPPENED 

SOMETHING TO TALK {LAST YEAR. AND | 

‘ABOUT, THEN WE'LL START JUST CAN'T. 
TALKING ABOUT... 4” 


MAYBE HE 
WON'T BRING 


OF cours€ | DON'T THINK 
HE WILL. IT'S JOHN'S GOING TO PUT 
‘ALL WE HAVE IN YOU ON THE SPOT. HE 
COMMON. NMA CARES ABOUT YoU. | DOUBT 
WHAT HAPPENED IN 
HURRICANE IS WHAT'S. 


ON HIS MIND. /] 


Now Go GET 


Maye ae You took 
11'S TIME THAT YOU GREAT, 
BOTH MOVE PAST THAT. 
‘AND I THINK JOHN IS I'VE BEEN 
TRYING TO. DOING 
‘siT-uPs! 


7” This CAN'T BE 
YOUR WHOLE LIFE 
‘ANYMORE. 


1010. You 
LOOK EXACTLY 
THE SAME, 
THOUGH. 


OH YEAH! 
VUE IT. | JUST 
MEAN, YOU'RE 

THE SAME GIRL | 

REMEMBER, 


I've 
BEEN DOING 


NEVER MIND. 


ARE YOU 
HUNGRY? 


SO, WHAT ARE 
YOU DOING 


Not RUDE AT ALL, 
‘ALTHOUGH | ALSO WOULD 
HAVE ACCEPTED "JOHN, 
TO WHAT CIRCUMSTANCE 
DO | OWE THE PLEASURE 
(OF THIS DELIGHTFUL 
REUNION?’ 


YEAH, 
BECAUSE THAT 
‘SOUNDS LIKE 
ME. But 


1GorA 
JOB IN HURRICANE. 
CONSTRUCTION. 


SERIOUSLY. 


| THOUGHT 
YOU WERE IN 
SCHOOL! 
EH, SCHOOL'S 
EXPENSIVE... AND A 
LIBRARY CARO IS FREE. | 
STILL WORK ON MY WRITING, 
‘BUT HEY, IF I'M GONNA BE 
‘AN ARTIST, | DON'T HAVE TO 
BE A STARVING ONE. 


THE STORM. IT'S 
CALLED HURRICANE 
FOR A REASON, 
RIGHT? 


| HAVEN'T 
REALLY BEEN 
INTO TOWN. HOW 


BAD IS IT? _/ I1'6 BAD IN 


PLACES. CHARLIE, 
| ASSUMED 
YOU... 


Your DAD'S 
HOUSE. IT WAS ONE 
OF THE ONES THAT 
GOT HIT. 


No, 11's 
STILL THERE. 
JUST DAMAGED. 
TWOULD HAVE Dowie 
THOUGHT... youR AUNT 
TELL YOU WHAT 
HAPPENED? 


CHARLIE. 
Have 
YOU BEEN 
OKAY? 


Do you 
REMEMBER 
THAT | HAD A 
TWIN? 


You KNOW HOW 
TWINS ARE SUPPOSED 
TO BE CONNECTED, 
HAVE A SPECIAL 
BOND? 


EVER SINCE .. . LAST YEAR. . . I'VE FELT LIKE 
HE'S BEEN WITH ME, IN A WAY. | KNOW HE'S 


NOT, HE'S DEAD, BUT IT WAS LIKE GAINING 

THAT KNOWLEDGE HE WAS REAL—AND WHEN, 

THOSE MEMORIES CAME BACK TO ME—IT 

WAS LIKE | FELT WHOLE IN A WAY | DON'T 
KNOW HOW TO DESCRIBE. 


‘AND THEN MY 
BIRTHDAY THIS YEAR, 

| WOKE UP AND IT WAS 
LIKE HE DISAPPEARED. 
I FELT... 


INCOMPLETE. 
Bur IT'S NOT JUST 
LOSS, IT FEELS LIKE HE'S 
TRAPPED SOMEWHERE. 

LIKE HE'S $0 CLOSE, 
BUT HE'S STUCK. 


ARE YOU 
SuRE? YOU 
HAVEN'T EVEN 


I'M SORRY— 
JOHN, IT'S SO 
GOOD TO SEE 

You. 


SURE, THAT 
WOULD BE GREAT. 
DON'T YOU HAVE TO 
GO BACK TO WORK 
TOMORROW? 
It's onty 
A HALF HOUR 
AWAY. 


// bur Meanr, 
{ 00 You want To 
\ Go our wit 


CAN WE HAVE 
DINNER FIRST? THERE'S 
A THAI PLACE DOWN THE 
‘STREET. | CAN MEET 
YOU THERE AROUND 


CHARLIE, 
WOULD YOU LIKE 
TO GO OUT WITH ME 
TONIGHT? 


UM, YES. YES, 
A DATE. THERE'S 
A MOVIE THEATER 
IN TOWN? 


I'LL GIVE YOU A NOTE FOR 
CLASS. AT LEAST, | THINK 
‘AN OFFICER OF THE LAW 
HAS THE AUTHORITY 
TO DO THAT. 


MR. BURKE! 
ER-CLAY! WHAT 
ARE YOU DOING 


WHAT 
Is IT? Is 
CARLTON 


YOU TO TAKE 
A LOOK AT 
Tt. 


Does it 
HAVE TO 00 WITH 
FREODY's? 


| D0N'T 
WANT TO TELL YOU 
ANYTHING UNTIL 
YOU SEE IT. 


SO, HOW ARE 
YOU ENJOYING YOUR 


WELL, THIS IS 
THE FIRST MURDER OF 
THE SEMESTER. SO 
THINGS HAVE BEEN —_ HOw'S 
GOING FINE. CARLTON 
BEEN? 


V/ Great! StuoviIne "He TALKS 


ACTING OUT EAST IF Sy 10 HIS MOTHER 
YOU CAN BELIEVE IT. 7” Dip HE EVER... \ MORE THAN HE 
I WANTED HIM pip you TWo TALK \ TALKS TO ME, 
CLOSER, BUT... ‘ABOUT WHAT BUT... 
HAPPENED? 


| DIDN'T MEAN 
THAT! | JUST MEANT YOU 
HAVE TO LOOK FORWARD. OF 
COURSE, MY WIFE WOULD SAY 
THERE'S A THIRD THING, PROCESS 
IT AND COME TO TERMS WITH 
IT. SHE'S PROBABLY 
RIGHT. 
But HOw 
‘ARE YOU DOING, 

CHARLIE? 


I THINK HE 
HAS DREAMS 
‘ABOUT IT. 


Do You 
EVER THINK 
‘ABOUT IT? 


I TRY NOT To. 

YOU KNOW, CHARLIE, 
WHEN TERRIBLE THINGS: 
HAPPEN, YOU CAN DO ONE 
OF TWO THINGS: YOU CAN 
LEAVE THEM BEHIND, OR 
YOU CAN LET THEM 
‘CONSUME YOU. 


| HAVE DREAMS: 
ABOUT IT, TOO, 
| GUESS. 


I HAVEN'T 
ACTUALLY TOLD 
ANYONE. JESSICA 
‘AND | KIND OF 
HAVE A PACT. 


You Guess? 
WHAT KIND OF 
DREAMS? 


A SHADOW IN THE 
DOORWAY OF THE 
COSTUME CLOSET 
WHERE WE PLAY. 


SAMM) 


Samy, | KNOW 
YOU'RE THERE! 


1 CAN’ 
BREATHE! 


CHARLIE? HE WISHES 
HE HADN’ 
BROUGHT ME. 


I-I've Mostty 
BEEN FOCUSED 
ON SCHOOL. 


CHARLIE, I'M SORRY 


TO ASK THIS OF YOU, 
BUT YOU'RE THE ONLY 
PERSON WHO CAN TELL 
ME IF THIS IS WHAT 
I THINK ITS. 


WHAT 00 
YOU MAKE 


KNOW THESE 
(eas WOUND: 


IT WAS ONE 
OF THEM. HIS 
NECK. HE DIED 


'HARD THING 
10 FORGET.” 
~ 


THE ROBOTS: 
THESE SUITS, ARE ALWAYS INSIDE THE 
LIKE THE RABBIT SUIT ‘SUITS. THEY'RE MADE OF 
THAT DAVE WAS WEARING, INTERLOCKING PARTS THAT 
THEY CAN BE WORN LIKE ‘ARE HELD BACK AGAINST 
COSTUMES. OR THEY CAN THE INNER LINING OF THE " WHEN YOU WANT 
MOVE AROUND ON THEIR OWN, COSTUME BY SPRING AN ANIMATRONIC, YOU 


‘AS FULLY FUNCTIONAL Locks. JUST TRIP THE LOCKS, 
‘AND THE ROBOTIC PARTS 
UNFOLD INSIDE, FILLING 

- THE SUIT. 


‘AND WHAT 
WOULD SOMEONE BE 
DOING WEARING ONE 

OF THESE THINGS 

OUT HERE? 


Ran 


‘SUIT WHEN THE LOCKS 
ARE TRIPPED... 


THIS MAN 
WAS WEARING 
ONE OF THE 
COSTUMES. 


BUT WHERE'S 
So He suit 


MAYBE 
HE WASN'T 
WEARING IT 
WILLINGLY . 


WHAT 
HAPPENED TO 
FREDDY'S? | HEARD 
IT WAS TORN DOWN. 
IS THAT TRUE? 


YES. WELL, THEY 
STARTED TO. WE WENT 
THROUGH THE WHOLE PLACE, 
CLEARING EVERYTHING OUT. 
IT'S 000, ACTUALLY. YOU 

Hi 


MENTIONED THA 
GUARD, DAVE 


EVERYTHING WE TOOK OUT 
OF FREDDY'S WAS THROWN AWAY 
‘OR BURIED. TECHNICALLY | SHOULD 

HAVE TREATED IT LIKE WHAT IT WAS, A 

BREAK IN THE MISSING-KIDS CASE, 
OVER A DECADE OLD. EVERYTHING 

WOULD HAVE BEEN BAGGED 

UP AND GONE OVER. 


THAT PLACE WAS 
LIKE A MAZE, THOUGH. 
HIS BODY PROBABLY 
GOT STUFFED INTO SOME 
CREVICE NO ONE WILL 
FIND FOR YEARS. 


YEAH, > vA 
WHAT ABOUT 


THE COSTUMES? 
‘THE ROBOTS? 


PROBABLY 
BURIED IN THE 
RUBBLE. 


WHAT ABOUT 
FREDDY, AND 
BONNIE, AND CHICA, 
AND Foxy? 


But NO ONE 
WOULD HAVE BELIEVED 
WHAT HAPPENED THERE, 
WHAT WE SAW. SO | TOOK 


‘SOME LIBERTIES. 


| TREATED IT ONLY AS 
THE MURDER OF MY OFFICER— 
YOU REMEMBER OFFICER 
DUNN. WE RECOVERED HIS 


BODY, CLOSED THE CASE, AND 
| ORDERED THE BUILDING TO 
BE DEMOLISHED. 


WHAT ABOUT THE CHILOREN WHO 
WERE KILLED AND HIDDEN INSIDE 
EACH ONE OF THEM? 


THEY 
WERE ALL 
THERE. 


THEY WERE 

LIFELESS, 
CHARLIE. | DON'T 
KNOW WHAT ELSE 
TO TELL YOU. 


AS FAR AS THE 
DEMOLITION CREW WAS 
CONCERNED, ALL THEY'D 
FOUND WERE OLD COSTUMES, 
BROKEN ROBOTS, AND TWO 
DOZEN FOLDING TABLES. 


THE DEMOLITION 
WAS PUT ON 
HOLD. 


So I's 
ALL STILL 
STANDING 


Don'T EVEN 
THINK ABOUT GOING 
BACK THERE. THERE'S NO 
REASON TO, AND YOU'LL 
GET YOURSELF KILLED. LIKE 
I SAID, EVERYTHING THAT 
MATTERED IS GONE 


‘AND | DIDN'T CORRECT THERE? 


THEM. 


‘AND THEN WANT TO GO 
FROM WHAT | HEAR, BACK... 
THE STORM HIT AND 

SUDDENLY EVERYONE [J 

WAS NEEDED 
ELSEWHERE. 


| FEEL LIKE 
| NEED TO TELL YOU 
ONE MORE THING. 
WE FOUND BLOOD AT 
THE SCENE, WHERE 


IT WASN'T WHAT 
REAL BLOOD, ‘ARE YOU TALKING 
CHARLIE. asouT? 


AND, UH, 
WE HAD THE 
CRIME LAB 
ANALYZE IT. 


LIKE COSTUME 
BLOOD. MOVIE 
BLOOD. 


He 
‘SURVIVED ONCE 
BEFORE . 


How was 
YOUR LAST 
CLASS? 


KNOW. IT WAS. 
CLASS. HOW 


1 DON'T 


WAS WORK? 


HAVE YOU 
BEEN HERE 
BEFORE? 


1CAN 
IMAGINE. 
DOESN'T IT FEEL 


| DON'T GET OUT 
MUCH. | DON'T EVEN 
COME INTO TOWN THAT 
MUCH. THE COLLEGE IS 
SORT OF ITS OWN 
LITTLE WORLD, YOU 


KNOW? 


| DIDN'T 
MEAN 
THAT! 


NOT REALLY. 
IF IT'S A PRISON, 
11'S NOT ONE OF 
THE WORST 
ONES. 


50, COME ON, 
WHAT ARE YOU 
STUDYING? 


IT'S 100 SOON TO TELL 
HIM I'M FOLLOWING IN MY 
FATHER'S FOOTSTEPS. 


Mosr COLLEGES 
MAKE YOU DO A SET 
OF CLASSES YOUR 


MATH, EVERYTHING 
LIKE THAT... 


FIRST YEAR, ENGLISH, 


I LIKE IT! THERE'S 
SOMETHING ABOUT DOING 
PHYSICAL LABOR THAT 
KIND OF FREES MY MIND. 
IT'S LIKE MEDITATION. IT'S 
HARD, THOUGH, REALLY, 
HARD. 


ARE YOU 
READY TO 
ORDER? 


I THINK 
I'LL GO WITH THE 
MASSAMAN CURRY 
‘AND THE LADY... . 


IF You've 
NEVER HAD THAI 
FOOD, PAD THA 
IS GREAT. 


“AND WHO ARE 
YOU CALLIN’ 
ALADY? 


SO WHAT ELSE DO 
YOU DO BESIDES 
MEDITATE? 


I'm STILL 
WRITING. IT'S 


HONEST, | WAS. 


TRYING TO GET AWAY 


FROM WHERE | WAS 
BEFORE... 


We STARTED 
DATING THE 
SUMMER 
AFTER... 


SO WHAT 

WERE YOU 
GETTING AWAY 
FROM? 


+++ AFTER 
NIGHTMARES, FRreopy's. 


00? 


| TOLD HER IT WAS A SHOCK, 
| WASN'T LOOKING BUT A GOOD ONE, 


EITHER. 


THEN SUDDENLY 
IT WAS SIX MONTHS 
LATER AND IT WAS 
SERIOUS. | WAS WORKING. 
| WAS OUT ON MY OWN. | 
HAD THIS GROWN-UP 
RELATIONSHIP. 


SO WHAT 
HAPPENED? 


WELL, 
SHE BROKE UP BLAH BLAH 
WITH ME. | WAS BLAH, 
DEVASTATED. 


| FELT ON GUARD 
‘AROUND HER. LIKE THERE 
WERE THINGS | COULDN'T TELL 
HER, THINGS SHE'D JUST NEVER 
UNDERSTAND. SHE COULD TELL. 
SHE KNEW I WAS HOLDING 
‘SOMETHING BACK. WONDER 
WHAT IT COULD 
HAVE BEEN? 


ACTUALLY, 
I may Not Have 
BEEN THAT 
DEVASTATED. 


Have You 
EVER TRIED TO TELL 
ANYONE ABOUT 
FRreDbY's? 


‘YEAH, AND NOT 
JUST LAST YEAR. FROM 
THE BEGINNING. | DIDN'T 
REALIZE IT UNTIL AFTER 

WE'D ALL GONE BACK, 
HOW MUCH THAT PLACE 
HAD JUST... 


« FOLLOWED 


IT WASN'T JUST 


WHAT HAPPENED. | CAN'T 
IMAGINE TELLING THAT 
STORY AND HAVING HER 
BELIEVE ME, BUT IT 
WASN'T ONLY 
THAT. 


| WANTED HER 
TO KNOW THE FACTS OF 
IT, BUT MORE: | WANTED 
TO TELL HER WHAT IT 
DID To ME. How IT 
CHANGED ME, 


GoRRY, IT 
MUST BE EVEN 
WEIRDER FOR 
You. 


It's NoT 
You. 


His BLOOD. 


Mo 
BE RIGHT 
BACK. 


Sorry. |'M 
SORRY. 


oom AN 
CHARLIE, WHAT ARE YOU 
DOING? THERE'S NO BLOOD. 
=, {/) YOUR HANDS ARE CLEA 


IS EVERYTHING No, OF CouRsE 
OKAY? DiD | D0 NOT. IT'S BEEN 


‘YES, THANK 
You. THE "LADY" 
\ SOMETHING? ALONG DAY, 

THAT'S ALL. 


LIKED IT. 


Do We STILL 
HAVE TIME FOR 
A MOVIE? IT'S 
ALMOST EIGHT 
THIRTY. 


CHARLIE, 1 TOLD You 

THE MOVIE | DON'T GET 

WAS YOUR IDEA, OUT MUCH! 
REMEMBER? 


| SAW IT ON 
THE WAY 
HERE... 


ee 


MAYBE WITH THIS: 
DUMB MOVIE WE CAN 
FINALLY RELAX 


WHAT WAS HE DOING THERE? 
I RECOGNIZED THOSE WOUNDS. 
THEY ALL MATCHED WHAT | 
REMEMBERED, BUT SOMETHING 
WAS DIFFERENT. WHAT WAS IT? 


HAVE ENOUGH 
ROOM? 


THE WOUNDS WERE SUGHTLY 
LARGER AND MORE SPACED OUT 
THAN THEY WERE WITH DAVE. 


THE SUIT THE VICTIM WAS WEARING 

WAS BIGGER THAN THE SUITS FROM 

ENOUGH ROOM, FREDDY'S. THE MAN WAS PROBABLY 
THAT'S IT. FIVE FOOT TEN OR ELEVEN, WHICH 


MEANS THE SUITS MUST HAVE BEEN 
AT LEAST SEVEN FEET TALL. 


CHARLIE, 
ARE YOU 


But WHY 
WOULD THEY WANT 
TO EAT BRAINS? IT 

DOESN'T MAKE 


IT DOESN'T MAKE 
SENSE. ZOMBIES DON'T 
MAKE SENSE. IF THEY'RE 

DEAD, THEIR CENTRAL 
NERVOUS SYSTEMS ARE 
‘SHOT, AND THEY CAN'T 

DO ANY OF THIS. 


IF THERE'S. 

‘A FUNCTIONING CENTRAL 
NERVOUS SYSTEM, WHICH 
HAS SOMEHOW DECAYED TO 
THE POINT THAT MOVEMENT 
AND THOUGHT ARE POSSIBLE 
BUT SEVERELY HINDERED, 
FINE. 


IF IT MAKES 
THEM VIOLENT, 
FINE. 


THAT MAN WOULDN'T HAVE BEEN ABLE TO WALK 
ON HIS OWN IN A SUIT SO OVERSIZE. HE 
DIDN'T WALK INTO THAT FIELD. THE SUIT DID. 


THE ANIMATRONIC 
WAS CARRYING HIM 
INSIDE. IT WALKED 
INTO THAT FIELD OF 
ITS OWN ACCORD. 


Maye IT's 
SYMBOLIC? 


YOU KNOW, LIKE THE IDEA 
THAT YOU EAT YOUR ENEMY'S 
HEART TO GAIN THEIR POWER? 

MAYBE THE ZOMBIE EATS 

ITS ENEMY'S BRAIN TO 
GAIN THEIR . . . 


CENTRAL 
IERVOUS 
SYSTEM? 


WHAT IF SOMEONE PUT HIM IN 
THE COSTUME, LIKE SOME KIND 
OF WINDUP DEATH TRAP? 


STUCK HIM INSIDE 
THE THING, THEN SENT 
IT WALKING UNTIL THE 
‘SPRING LOCKS WENT 
OFF. BUT WHO WOULD 

KNOW HOW TO D0 THAT? 
WHY WOULD SOMEONE 
D0 THAT? 


OH, 
3 IT'S okay, I WASN'T 
THE ARMREST SURE IF— 


WAS DIGGING 
INTO ME. 


THEY SHOULD 
JUST BUILD A MINEFIELD 
AROUND THE BUNKER 
AND WAIT FOR ALL THE 
ZOMBIES TO BLOW UP. 
THE END. 


I THINK 
THAT'S ACTUALLY 
WHAT THEY D0 IN 

THE SEQUEL. 


THERE'S 
ANOTHER 
‘ONE?! 


ZOMBIES VS. ZOMBIES 


= WELL... THIS 
a HAS BEEN 
NICE. 
a 
4 q ) 
{ 
es 1 = be 
Wn Bg 
& We a 
‘ — > 
HA HA HA, THANK you OKAY, THERE WERE 
GAAMAMH this Has FOR LYING, \ SOME... MOMENTS. 
No. THOUGH. \ BUT IT's STILL NICE 


BEEN AWFUL. | 
‘AM THE WORST 
DATE EVER. 


TO SEE YOU. 


CLAY CAME 
10 SEE ME HE TOOK ME 
TODAY. TO A SEE A BODY. 
‘SOMEONE DIED INSIDE 
ONE OF THE MASCOT 
COSTUMES. 


THAT'S NOT ALL. 
WHEN THEY CLEARED OUT 
FREDDY'S, DAVE'S BODY 
WAS GONE, AND ALL THEY 
FOUND WAS BLOOD. 
FAKE BLOOD. 


Do You 
THINK HE'S 
ALIVE?! 


CLAY DIDN'T COME 
OUT AND SAY IT. BUT ALL 
THOSE SCARS—DAVE SURVIVED 

THE SPRING LOCKS OF A 
MASCOT COSTUME BEFORE. 
HE MUST HAVE KNOWN HOW 

TO ESCAPE THE 
BUILDING. 


SO, WHAT, THEN? 
DAVE IS ALIVE AND 
‘STUFFING PEOPLE 
INTO SPRING-LOCK 


SUITS AND KILLING 
THEM? 


MAYBE I CAN 
JUST GO MAKE 
‘SURE THAT— 


NoTHINe! 

(CLAY HAS IT UNDER 
CONTROL. EVERYTHING 
'S BEST LEFT WITH 
THE POLICE. 


Im sure i's WV THere's 


NOT WHAT YOU A LOT OF CRIME IN 
THINK IT IS, THIS WORLD THAT 
ANYWAY. (4 DOESN'T INVOLVE 
SELF-IMPLODING 
ROBOT SUITS. 


v 
HeH. — OKAY, | SHOULD GET 
BACK. WHERE ARE 
YOU STAYING? 


THE LITTLE 
MOTEL YOU STAYED 
AT LAST YEAR, 
‘ACTUALLY. 


WANT To 
TRY THIS AGAIN 
TOMORROW? 


SS Have To 


So, You 
KNOW WHAT! 
TELL ME ABOUT 
JOHN! How DID 


YOU'RE AMAZING, 
‘AND IF JOHN ISN'T 
FALLING ALL OVER HIMSELF 
FOR YOU, THAT'S HIS 
PROBLEM. 


I THINK HE KIND 
OF IS, IT'S PART OF THE 
PROBLEM. BUT LISTEN, 
THERE'S SOMETHING 
ELSE. 


IT...WAS. WI DION'T KNOW WHAT TO 
WEIRD, TO BE SAY. DATES JUST SEEM 0... 
UNCOMFORTABLE. 


Bur 11's JOHN. 


SHOULON'T THAT 
OUTWEIGH THE 
“DATE” PART? 


I NEED YOU TO 

GO SOMEWHERE 

WITH ME IN THE 
MORNING. 


CHARLIE, | HAVE 
ALOT GOING ON 
RIGHT NOW. EXAMS: 
‘ARE COMING 
uP AND— 


Hey! | THOUGHT 
MAYBE WE COULD GET 
‘SOME BREAKFAST. | 
HAVE TO WORK ACROSS 
TOWN IN ABOUT FORTY 
MINUTES BUT... 


Is THAT 
THEODORE? 


USING SOME OF HIS 
COMPONENTS IN MY 
PROJECT. 


CAN 
SEE IT? 


Your 
PROJECT? 


Sorry, 
THEY USUALLY 
SAY MORE. 


Is THATA 
HEARING 
Alb? 


IT USED To BE. 
IT'S SOMETHING I'M 
EXPERIMENTING: 
WITH. 


THEY LISTEN 
ALL THE TIME, PICKING 
UP EVERYTHING, JUST 
COLLECTING DATA, BUT 
NOT INTERACTING 
WITH IT. ONLY EACH 
OTHER. 


«++ IF SOMEONE 
WEARS IT, THAT PERSON 
BECOMES VISIBLE TO THEM. 
LiKE, THE ROBOTS CAN 
RECOGNIZE THE PERSON 
WEARING THE DEVICE AS 
ONE OF THEM. 


But with 


| MADE THEM. | CAN'T. GoT 
WANT TO INTERACT PLANS. GIRL 


Wht THEN. ‘STUFF WITH 
Never MIND. ‘= JESSICA. 
a YOU SHOULD GO. 


You'Lt BE LATE 
FOR WORK. 


So THAT'S 
ANO" TO 
BREAKFAST? 


THIS IS NOT 
THE MALL | HAD 
IN MIND. 


PEOPLE'S 
LIVES MIGHT 
DEPEND 


ONT WHOSE LIVES? 


‘AND WHY NOW, 
‘SUDDENLY? 


WHAT ARE 
WE DOING 
HERE? 


| JUST WANT 
TO SEE IF THERE IS 
ANYTHING LEFT OF 
FREDDY'S, THEN 
WE CAN GO. 


Is THIS 
BECAUSE 
JOHN IS 

HERE? 


I'LL TAKE THAT THAT 
RATIONALE, SURE. EASIER | 17's REALLY 
THAN THE TRUTH. 


It's okay, 
CHARLIE. | GET IT. YOU 
HAVEN'T SEEN HIM SINCE 
ALL OF THIS HAPPENED, 
‘AND THEN HE SHOWS 
UP AGAIN .. « 


AY 


I yust 
WANTED TO WALK \ 
THROUGH AND 11'S NOT OVER, THOUGH 
REMIND MYSELF IT REALLY, REALLY ISN’ 


OF course 
IT BRINGS 
EVERYTHING 
BACK. 


THAT— 


\ 


a S 


THIS IS WHERE We "ME AND JOHN. THERE WAS 
WERE TRAPPED SOMETHING AT THE DOOR, AND 
LAST TIME. THE LOCK CAUGHT. | THOUGHT 
WE WOULD BE STUCK IN 
HERE. | THOUGHT... . 


I THOUGHT WE 
WERE ALL GOING 
TO DIE. 


COME ON. 


| WANT 
TO SEE THE 
COSTUME ROOM, 
SEE IF ANYTHING 
1S LEFT. 


TO SEE IF 
ANYBODY 
IS LEFT? 


CHARLIE, 
WAIT! PIRATE'S: 
Cove! 


IT Loos 
PRETTY GOOD, 
COMPARED TO THE 
REST OF THE 
PLACE, 


THOSE LOOK 
UKE CLAW 
MARKS. 


THERE HAS 
TO BE A LATCH 
SOMEWHERE . . . 


I'S UKE 
SOMEONE WAS: 
DRAGGED BACK 

HERE. 


WHAT IT'S UKE 
IF IT'S NOT , HE'S FUSED 
HIM? WITH THE 
| DEFINITELY I's HIM. \\ suit 


DON'T THINK THE SPRING LOCKS 
DAVE FAKED HIS MIGHT NOT HAVE KILLED 
OWN DEATH. HIM RIGHT AWAY, BUT 
THIS IS WHERE 
HE DIED. 


AND THE BODY DOESN'T 
| SEEM 10 HAVE ROTTED, EVEN 
S| THOUGH 17'S BEEN A YEAR 


| Now wuar? Do You IHavE CLASSY DID You STILL 
WANT TO GIVE HIM A IN ABOUT AN _ WANT TO D0 SOME 
FOOT MASSAGE, HOUR. SHOPPING? 


| HAVE NORMAL 
FRIENDS? 


SO YEAH, TREADWELL 
TALKS ABOUT WHERE OUR 
¢| MINDS DECIDE WHERE WE STORE 


INFORMATION, AND HOW IT Paces 
RELATES TO COMPUTERS INSIDE, BUT 
USING INFORMATION i way? 


IT 
I) ei 
| a 


SO, CAN 
YOU HELP? I'M 
IN OVER MY HEAD 
HERE, 


HA HA, SO BASICALLY 
YOU WANT TO REVIEW 
EVERYTHING NEW 
FROM TODAY. 


HM? Yes! 
WHERE DID 
You GET 
Lost? 


THE STUFF 
AFTER... THE 


Okay, LET'S 
BEGINNING? 


SEE... 


IF SUBJECT 
Y RELATES TO 
TIME X AND 
SPACEZ... 


I'm gorRY, 
| REALLY 
am! 


WHAT IS THIS? 


WHAT 1S 
HAPPENING 
TO ME? 


STILL STUCK 
ON THE FIRST 
PROBLEM! 


| CAN'T OPEN 
itl AND | CAN'T 
LT Go! 


"AT EVERY MOMENT, YOUR SENSES ARE 
A] RECEIVING FAR MORE INFORMATION THAN 
THEY CAN PROCESS ALL AT ONCE...” 


THAT IS, THE 
VULTURES CIRCLING 
A DEAD ANIMAL... « 


MAYBE MY PROBLEM IS I'M 
IN MY ROOM OR CLASS TOO 
MUCH, I'M NEVER OUTSIDE... 


I'VE BEEN SO AWKWARD. I'M ON 
A HAIR TRIGGER. JUST TAKE A 
MOMENT TO BREATHE THE FRESH 
AIR, LOOK AT THE BIRDS... 


THAT'S NOT JUST 
A DEAD ANIMAL. 


FINE, I'LL TAKE 


‘A POPSICLE. 


HA HA HA HA! 
OH, THAT WAS 
GREAT! 


"YOUR EYES DECEIVE YOU 
EVERY DAY, FILLING IN THE 
BLANKS FOR YOU IN A WORLD 
OF SENSORY OVERLOAD...” 


You CAN 
USE THE PHONE 
NOW. 
No LONG 
DISTANCE, 
THOUGH! 


CLAY BURKE 
HERE. 


CLAY, IT'S CHARLIE. 4 
I NEED YOU TO MEET ME. 
: 5 IT'S ANOTHER ... IT'S 
UKE THAT THING YOU WHERE ARE 
SHOWED ME BEFORE, f You? I'LL BE 
ZN /, WITH THE COWS. RIGHT THERE. 


WHY oID 
YOU GO To 
CHECK? 


‘SHE HAS 
THE SAME 
INJURIES AS 
THE MAN. 


BECAUSE 
(OF THE BODY 
YOU SHOWED 

ME. 


IT WAS INA 
FIELD— | THOUGHT 
IT MIGHT BE 
ANOTHER 
ONE. 


No, 
SHE LOOKS 
NOTHING LIKE 
My TWIN. 


course. Your 
BROTHER. 
| FoRGoT. 


How vip 
‘YOU FIND saw 
HER? ‘THE VULTURES: 
CIRCLING ABOVE 
THE FIELD. | WENT 
TO CHECK. 


CHARUE, 
THIS GIRL 
LOOKS LIKE 
You. 


SHE COULD 
BE YOUR 
™IN. 


ON 4 WE'RE RIGHT 
THE OTHER NEAR A COLLEGE 
HAND . TOWN. SHE'S A YOUNG 
WHITE FEMALE WITH 
BROWN HAIR. 


You'Re NOT 
A RARE TYPE, 


@ 
CHARLIE. NO S 
a 


Sw 


5 


WY mincir'sa 
COINCIDENCE?, 


THERE WAS 
ANOTHER BODY 
FOUND THIS 
MORNING. 


ANOTHER 
GIRL? 


YES, AS A MATTER 
OF FACT. BEEN DEAD 
FOR A COUPLE OF DAYS, 
PROBABLY KILLED TWO 
NIGHTS AGO. 


Is THIS 
GOING TO KEEP 
HAPPENING?! 
UNLESS You 
THINK WE CAN 
STOP IT. 


LET ME 
GO TO HER 
HOUSE. 


YOU ASKED 
ME TO HELP. LET 
ME HELP, 


SHE LOOKS 
NOTHING LIKE 
ME. 


1. CAN PROVE IT. | CAN 
GATHER EVIDENCE 
THAT PROVES WE'RE 

NOT THE SAME. 


THERE'S HER 
‘ADDRESS. I'M GOING 
TO GIVE YOU TWENTY 

MINUTES BEFORE | 
RADIO THIS IN. 


| REALLY SHOULD 
HAVE THOUGHT THIS: 
THROUGH . . . 


1 DON'T EVEN 
Way DID | ASSUME ‘KNOW WHAT I'M 
‘SHE LIVED ALONE?! LOOKING FOR 


WHAT 00 PEACH- 
COLORED WALLS SAY 
ABOUT SOMEONE? 


OR THREE CHAIRS 
AT A TABLE INSTEAD 
OF FOUR? 


Way v10 | FOLLOW 


I'VE ONLY GOT TEN OF 
THE TWENTY MINUTES 
CLAY GAVE ME LEFT. 


SOMETHING CLIMBED 
OUT OF THOSE HOLE: 


| WAS SUPPOSED , 


TO MEET JOHN TWO 


HOURS AG 


| 


TALL Guy, 
BROWN HAIR, 
‘AND, UH. MAN 
++, MUST HAVE — IDIOT. 
COMPLETELY 


I'M GOING 
"RE STILL TO CLEAN UP. THEN I'LL 
HERE?! TELL YOU EVERYTHING. 
| FIGURED | BATHROOM? 
MIGHT AS WELL 
EAT WHILE I'M 


ARE YOU RIGHT OVER 
OKAY? | THOUGHT THERE. 
YOU MIGHT... NOT 
BE COMING. 


I'S A COINCIDENCE. 
THE FIRST VICTIM: 
‘A MAN, IT DOESN'T 
MEAN ANYTHING. 


I's STUCK. 


UNDERSTAND 
‘YOU WANTING TO BE 
OUT HERE. YOU HAVEN'T 
SEEN IT SINCE THE 
STORM. 


BE CAREFUL, 
CHARLIE. THIS PLACE 
IS GOING TO FALL 


‘SUPPOSE YOU 
CAN TELL ME WHAT 
I'M LOOKING 

? 


THAT DOLL IS A LITTLE 
CREEPY, STANDING 
IN THE CLOSET. I'M 

ABIT ON EDGE, | 
WON'T LIE. 


WAITING 
FOR A TEA 
PARTY. HOW 
SINISTER. 


I'M FINE. 
I MEAN, I'M 
NOT SURE. 


YES, | SEE. 
ARE YOU 


Let's Go LooK 
AT THE WORKSHOP. 
MAYBE WE CAN 
FIND SOMETHING 
THERE. 


CHARLIE, 
WHAT ARE 


YOU— I'M SUPPOSED 


TO BE HERE, BUT 
| DON'T KNOW WHAT 
I'M SUPPOSED TO 


WHAT ARE 


{ _yYouraxine = Y 
ABOUT? THERE'S A 
LOT LEFT. LOOK AT 

THIS STUFF! 


THIS ISN'T ABOUT IT's NoT ABOUT 
THE STORM. HAPPY MEMORIES. OR 
JOHN. THAT TOY. OR CLOSURE. 
(OR WHATEVER YOU 
THINK | NEED. 


THIS Is ABOUT 
MONSTERS. 


ALL I CAN THINK 
ABOUT IS SAMMY. 1 
FEEL HIM. RIGHT NOW, 
CAN FEEL HIM IN 
THIS PLACE, BUT 

HE'S 


HEY. OKAY. 
WE'LL FIND IT 
TOGETHER. 


KNOW 
IT'S HARD TO 
SEE EVERYTHING 
TORN APART LIKE 
THIs= 


THEY'RE OUT THERE, 
AND THEY'RE KILLING PEOPLE. 
AND YOU AND | BOTH KNOW 
THAT THERE IS ONLY ONE 
PLACE THEY COULD HAVE 
COME FROM. 


you 
DON'T KNOW 
THAT 


CUT OFF. IT DOESN'T 
EVEN MAKE SENSE. HE DIED 
BEFORE MY FATHER AND | MOVED 
HERE. BUT | KNOW I'M HERE FOR 
‘A REASON. THERE'S SOMETHING 
THAT I'M SUPPOSED TO FIND. 
IT'S ALL CONNECTED. BUT | 
DON'T KNOW HOW. 


MAYBE 
SOMETHING 
TO DO WITH THE 
DooRS? | DON'T 
KNOW. 


CHARUEL 


THAT SHOULD 
BE THE LIVING 


THAT'S RIGHT pin 


UNDER YOUR ROOM, 
ISN'T IT? WE COULD 
HAVE FALLEN THROUGH 
THE FLOOR. 


I'VE NEVER 
SEEN THIS ROOM THOSE 
BEFORE... HOLES DON'T 
LOOK LIKE STORM 
DAMAGE. 


EVEN PART OF 
‘THE HOUSE. 


Were 
YOU EXPECTING 
TO FIND 
THESE? 


THAT'S WHAT 
I'VE SEEN YOU WOULDN'T TELL 
THEM BEFORE. ME? ANOTHER 
BEHIND THE HOUSE Bopy?! 
OF A DEAD 


WHAT ARE 


THERE WAS ANOTHER 
BODY. | FOUND HER TODAY, 

IN A FIELD. | CALLED CLAY, AND 
THEN | WENT TO HER HOUSE 
WHILE HE WAITED FOR THE REST 
OF THE COPS TO SHOW UP. THERE 
WERE HOLES LIKE THIS IN 
HER BACKYARD. 


i 


THAT, AND THE FACT THAT 
SHE LOOKED LIKE ME 


Hey! Over 
HERE! 


WHAT THE 
HECK IS THIS? 
‘AND WHY IS IT 

HERE? 


Do You 
RECOGNIZE 
nw? 


I's NoT 
SOMETHING 
MY DAD EVER 

SHOWED 

ME. 


SOME OF THE 
WORK ON ITS INSIDE, 
THE HARDWARE, THE 
JOINTS . . . IT'S OLDER 
TECHNOLOGY. SOME OF 
THIS IS MY DAD'S 
WORK. BuTA Lot 
OF IT 1S FOREIGN TO 
ME, SOMEONE ELSE 
MAY HAVE HAD A 
HAND IN IT. 


I'M NOT SURE 
IF MY DAD MADE IT, 
BUT | HAVE A FEELING 
HE'S THE ONE WHO 
BURIED IT. 


COME ON, 
CHARLIE. LET'S GET 
OUT OF HERE. THIS 

PLACE GIVES ME 
THE CREEPS. 


"GIVES ME 
THE CREEPS"? 
HA HA, WHO SAYS: 
THAT? | JUST WANT 
To SEE— 


A “cl fe. 
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WHAT THE ee . \\ 
HECK JUST AW IN 
iy ? 
HAPPENED? - ; 
> es ‘ es iE SI 


Now, THs yaa 
I'VE SEEN 
BEFORE. 
CAN YOU HEAR 
THAT? IT'S REALLY 
HIGH-PITCHED. IT'S 
WHAT'S MAKING 
YOU SICK. 


WHEN | WENT 


BACK FOR THEODORE, 


| GRABBED A FEW 
OTHER THINGS, 


THESE CLASSES 
I'M TAKING NOW, 
THEY MAKE SOME OF 
MY FATHER’S TECH 


ANCIENT. 


BUT HE WAS 
MAKING IT UP AS HE 
WENT ALONG. HE 
THOUGHT OF STUFF THAT'S K 
‘STILL UNIQUE. | WANTED: 
ALL OF IT, | WANTED TO 
UNDERSTAND IT. 0 1 gor 
wnat! hf 


YOU STRIPPED 
YOUR DAD'S HOUSE 
oe rants, 
SO, WHAT ARE I Gert. 
WE LOOKING FOR 
AGAIN? 


| ALWAYS HAD. 
THIS SENSE THAT THIS 
WASN'T MADE BY MY 
DAD. IT DIDN'T FEEL 
LIKE HIS WORK. 


AFTON. IT SAYS 


AFTON. WILLIAM AFTON 
WAS MY FATHER'S 
OLD PARTNER. 


| THOUGHT 
HE WAS JUST 
‘A BUSINESS PARTNER 
FOR FREDDY'S 


y 7 


| @uess 
HE DID A BIT 
MORE THAN 
THAT. 


HE'S DEAD, 
THOUGH. IT'S NOT 
LIKE WE CAN ASK HIM 
QUESTIONS ABOUT THIS: 
NEW BREED OF KILLER 
ROBOTS HE STAMPED 
HIS NAME ON. 


WE HAVE 
TO FIGURE OUT 
WHAT'S HAPPENING 


‘AND HOW SHOULD 
WE DO THAT? THERE 
HAVE BEEN TWO BODIES 
SO FAR, BOTH KILLED BY 
‘SOMETHING LIKE WE 


wT, JUST FOUND UNDER 
YOUR HOUSE. 


CHARLIE, IS THERE ANYTHING 
ELSE YOU'RE NOT TELLING ME? 
I'M SERIOUS, I'M IN THIS WITH YOU, 
BUT IF | DON'T KNOW WHAT'S: 
HAPPENING, | CAN'T 
HELP YOU. 


‘JOHN... ONE 
OF THE VICTIMS: » 
LOOKED JUST 
LIKE ME. WHAT IF I’M 
TIED TO THIS 
‘SOMEHOW? 


PROBABLY 
JUST A COINCIDENCE, 
THEN! 


| MEAN, SHE 
DIDN'T LOOK EXACTLY 
LIKE ME. AND CLAY SAID IT 
WAS PROBABLY A COINCIDENCE. 
COLLEGE TOWN, LOT OF 
DARK-HAIRED GIRLS AROUND. 
ONE OF THE OTHER TWO 
VICTIMS WAS A 
MAN, 50... 


V7 tWere must 8e 
SOMETHING ELSE THAT'S 
LINKING THEM TOGETHER. 
ANOTHER PERSON, A 
JOB, A LOCATION 
MAYBE. 


So, WHAT 
ABOUT THE 
BODIES? WHERE 
WERE THEY 
FOUND? 


THERE WERE ALL 
FOUND IN FIELDS, MILES 
APART. THE FIRST ONE WAS OVER 
ON THE FAR SIDE OF HURRICANE. 
‘AND THE GiRL | FOUND TODAY 
WAS LEFT BY THE SIDE OF THE 
ROAD BETWEEN HURRICANE 


THE WOMAN'S: 
HOUSE WAS HERE. 
CLAY GAVE ME THE 

ADDRESSES OF 
THE OTHERS ... 


AND THIS 
ONE WAS . 


11'5 A D00R. But 
WHAT DOOR? 


WHAT GooD 
18 IT TO KNOW WHAT 
I's LOOKING FOR, IF 
1 DON'T KNOW WHY, 

OR HOW TO FIND IT? 


I's Just A 
DOODLE. COME ON. 
CONCENTRATE, 


THEY'RE 
ALL ABOUT THE 
‘SAME DISTANCE 

APART. 


THEY'RE MOVING 
IN A SPECIFIC DIRECTION, 
AND TRAVELING ROUGHLY 
THE SAME DISTANCE IN 
BETWEEN EACH... +++ KILLING. 


UH, WE WERE 
JUST TALKING ABOUT 
‘THE MOVIE WE SAW. 
LAST NIGHT? 


OH, FUNNY! 
CHARLIE DIDN'T MENTION 

THAT. | GUESS THAT WAS 
S THE GIRL STUFF? 


7 \ 


7 Wewenr ~\ 
Dio To Frevoy's 

SHE TELL YESTERDAY, ~ 
You? a 


OH YEAH, OKAY, 
SURE. 


SO, CHARLIE, 


WHAT'S THE MAP 
FOR? OHI Does IT 
HAVE TO D0 WITH 
Freopy's? 


‘SO, WHAT'S THE 

MAP FOR? WHAT 

ARE WE LOOKING 
FOR? 


‘A NEW BATCH 
OF ANIMATRONIC 
MONSTERS THAT ARE 
MURDERING PEOPLE 
SEEMINGLY AT 
DOM. 


How? 
WHERE DID THEY 


REDDY'S? 


FREDDY'S. THEY 
CAME FROM MY DAD'S 
HOUSE, WE THINK. 
BUT HE DION'T BUILD 
THEM! 


IT was. 


OR WHATEVER HIS 
NAME IS. 


COME FROM? No, | GET IT 


I WAS AT FREDDY'S LAST 

No, NOT YEAR, TOO, REMEMBER? 

Wy bion'r You 
TELL ME? 


| JUST DIDN'T 
WANT IT TO BE LIKE 
Dave. OR AFTON. LAST TIME. THERE'S NO 
NEED TO PUT EVERYONE 


Do! 


ING? 


THERE'RE ABOUT 
THREE MILES 
BETWEEN EACH 
LOCATION. 


THAT'S MY 
DAD'S HOUSE. 
WHATEVER IS OUT THERE 
KILLING PEOPLE CAME 
FROM THERE. THEY 
MUST HAVE . 


+++ COME OUT 
WHEN THE STORM 
BROKE THE WALL. JESSICA, 
THERE WERE THREE OPEN 
GRAVES IN A HIDDEN ROOM. 
THREE ANIMATRONICS 
‘OUT THERE. 


IF WE AVERAGE 


OUT THIS PATH, WE CAN 


ORAW A STRAIGHT 
UNE... 


IS THAT THE 
COLLEGE? IS 
THAT HERE?! 


‘THAT WOMAN 
THAT LOOKED LIKE 
ME... ITWASN'T 
‘A COINCIDENCE. 


WHAT 
ARE YOU TALKING 
ABOUT? 


Don't You 
GET IT?! IT'S ME. 
THEY'RE COMING FOR 
ME, THEY'RE LOOKING 
FOR ME! 


HA HA HA HA. 


THEY MOVE AT NIGHT. 
I MEAN, THEY CAN'T WALK 
‘AROUND IN THE DAYLIGHT. 
‘SO THEY FIND A PLACE TO 
BURY THEMSELVES UNTIL 
NIGHTFALL. 


EVEN IF YOU'RE 
RIGHT, AND THEY'RE 
COMING FOR YOU, NOW 
WE KNOW THEY'RE 
COMING. 


AND GOING 
BY THIS, WE CAN AT 
LEAST GUESS WHERE 
THEY MIGHT 
GO NEXT. 


THOSE THINGS ARE 


‘OUT THERE, RIGHT NOW, 
BURIED IN SOMEONE'S YARD, 
AND THEY'RE GOING TO COME 
OUT AT NIGHTFALL. JUDGING 
BY THESE DISTANCES, THEY 
WON'T MAKE IT TO THE 
DORM TONIGHT. 


Bur THEY 
WILL STILL KILL. 
UNLESS WE FIND 
THEM FIRST AND 

STOP THEM. 


Okay. WHERE 
ARE WE GOING? 
WE DON'T HAVE 

MUCH TIME. 


It SHOULD BE 
SOMEWHERE IN loves 
[IS His area... AN we 100k For THE 
aS THREE FRESH GRAVES 
IN SOMEONE'S 
BACKYARD. 


ARE THERE 
EVEN PEOPLE 
OUT HERE? 


THERE 
MUST BE. THERE 
‘ARE PARKED 
CARS. 


MAYBE NOT. | BET 
IT'S SOMEWHERE NEAR 
THE EDGE OF THE 
DEVELOPMENT. 


> 
Most PEOPLE 
7 WOULD PROBABLY CALL 
THE POLICE IF THEY SAW 
EIGHT-FOOT MONSTERS 
DIGGING HOLES IN 
SOMEONE'S 
BACKYARD. 


THEY'RE BURIED, OUT OF 
SIGHT, AND STRATEGICALLY 
PLACING THEMSELVES 
80 AS NOT TO 
BE FOUND... 


MAYBE THEY 
DIDN'T MAKE IT 
THIS FAR? 


WHAT AM 
| MISSING, 


THAT LOT. 


SOMETHING WRONG 
1S PLANTED THERE. 
1 CAN FEEL IT. 


THAT LOT. 
WE HAVE TO 
GO SEE. 


7 Here. I'. Wa 


WHAT 90 
You See? IT's 
KIND OF OUT OF 

THE WAY. 


WHY 00 You 
EVEN HAVE A 
SHOVEL? 


KEEP THE 
SHOVEL. 


is 
WELL, You 
NEVER KNOW 
WHEN YOU MIGHT 


HAVE TO DIG UP 
‘A ROBOT. 


HOW COME | 
DON'T GET THE 
SHOVEL? 


| FIGURE 

YOU CAN SWING 
‘A CROWBAR 

HARDER THAN 


CHARLIE, 
THIS PLACE IS 
DISGUSTING! 


THIS WAS 
A HORRIBLE IDEA. 
WHERE'S A POLICE 


NEED ONE. OR 
ANY CAR? 


DAY FOR A 
LITTLE WHILE 
LONGER. 


YEAH, IT'S DAY. 

IT WAS ALSO DAY WHEN 
THAT TWISTED FOXY 
ATTACKED YOU EARLIER, 
REMEMBER? 


CHARLIE, GET AWAY 
FROM THERE! YOU 
DIDN'T TELL ME 
THAT! 


LOOK, A LOT HAS ‘YEAH, BUT IF YOU'RE 
BEEN GOING ON, GOING TO SIGN ME UP FOR THIS 
OKAY? STUFF, THEN YOU NEED TO TELL 
ME ABOUT THINGS LIKE THAT! 
YOU WERE ATTACKED? 


SIGN You INVITED MYSELF? 
UP FOR THIS?! YOU YOU DIDN'T EXACTL 
PRACTICALLY INVITED ] \ FALL OVER YOURSELF 

YOURSELF! TO REFUSE MY 


CHARLIE, 
CAN YOU PLEASE 
TALK TO— 


CHARUE. . . 


Is THAT 
FREDDY? 


| DON'T KNOW. JUST LIKE 
I THINK IT WAS. ‘THE OTHER 


SUPPOSED IT's HUGE. CHARLIE, 
ei AND THERE'S WE HAVE TO 
NO FUR. G0. 
nS 
ia ¢ 


a 


WE SHOULD 
CALL BURKE. 


YOu GO. THERE'S JESSICA, ‘SOMEONE NEEDS Okay. 
A GAS STATION AFEW GO WITH TO STAY WITH IT. I'LL COME ON, 
MILES BACK THE WAY WE , JOHN. KEEP MY DISTANCE. JESSICA. 
CAME. YOU CAN CALL | PROMISE | WON'T 
FROM THERE. DISTURB IT. 


My FATHER 
NEVER COULD 
HAVE MADE YOU. 


BUT WILLIAM 
AFTON, DAVE, 
DID. 


WHY DID HE TAKE SAMMY? 
Way NoT ME? WHY WAS 
1 THE ONE WHO LIVED? 


WHAT SECRETS 
D0 YOU KNOW? 


CUSTOMERS 
INLY. 


or 


BRILLIANT. DiD 
YOU STUFF THAT 


bn 4 A 
‘SCARY-LOOKING 
ROBOT, ALL 
RIGHT. WE HAVE 
TO EVACUATE THESE 
BUILDINGS. OTHERWISE, 
WHAT ARE WE GOING TO 
00 WHEN THESE THINGS 
THERE'S ONLY GET UP? ASK THEM 
ONE BUILDING IN THE TO GO BACK TO 
WHOLE BLOCK, MAYBE BED? 
TWO, THAT SEEM 
‘OCCUPIED. 


Okay, I'LL 
CHECK IT OUT 
AND SEE WHO'S 
HOME. 


KEEP WATCH 
OVER THOSE 
THINGS. 


IT'S ONE OF 
THOSE CHIPS. 
THIS ONE HAS 

IT, T00. 


IT MEANS: 
SOMETHING 
1S VERY 
WRONG. _ WE'RE NOT 
AT FREDDY'S: 
ANYMORE. 


WHAT DID 
YOU TELL 
THEM? 


| TOLD THEM 
THERE WAS A GAS 
LEAK IN THE AREA. 
SCARY ENOUGH TO GET 
THEM OUT, NOT SO 
SCARY AS TO START 
A PANIC. 


WHAT 
ARE YOU 
DOING? 


I'M TRYING 
TO SEE EXACTLY 
WHAT THIS THING 
DOES... 


WE FOUND IT IN 
THE ANIMATRONIC 
THAT ATTACKED US 
TODAY. AND | THINK 
I'VE FIGURED OUT 
HOW IT WORKS. 


IN CLASS, WE LEARNED 
THAT WHEN THE BRAIN IS 
OVERSTIMULATED, IT FILLS IN 
GAPS FOR YOU. 50, SAY YOU PASS 
‘A RED HEXAGONAL SIGN ON THE 
ROAD, AND SOMEONE ASKS YOU 
WHAT WORDS WERE ON IT, 


!} ‘You'D Say "STOP. 
AND You'o 
IMAGINE YOU SAW IT. 


BUT IF YOU WERE PROPERLY 
DISTRACTED, YOU WOULDN'T 
EVEN SEE THAT THE SIGN 
WAS BLANK. YOU'RE 
CONDITIONED TO SEE 
IT WITH THE 
worD. 


Your Mino \| 
GETS OVERWHELMED, 
‘AND THE CHIP MAKES 
IT SEE WHAT WE THINK 

WE SHOULD BE 
SEEING. 


V7 ones wens ras vos 
"S EMITTING SOUND WAVES: 
THAT CREATE, AND THEN BREAK, 
YOUR SUBCONSCIOUS 
DETECTS IT. 


THE 
ANIMATRONICS 
AREN'T ACTUALLY 
CHANGING SHAPE. IT'S 
DOING THIS TO EARN OUR 
TRUST. TO LOOK MORE 
FRIENDLY. TO LOOK 
MORE REAL. 


To 
LURE KIDS 
CLOSER... 


"ALL HOURS OF THE 
NIGHT. IT'S NOT HEALTHY! 
YOU'RE OBSESSED!" 


(77 «~You're AS CONSUMED 
Betta 


IT'S SOMETHING WE HAVE 
IN COMMON, REMEMBER? 
‘SOMETHING WE LOVE 


THIS 1S 
DIFFERENT, CLAY. 
THIS WORRIES 


JOHN, 
JESSICA. 
SOMETHING'S 
GOING ON. 


A" 


WHERE'S 
IT COMING IT'S ECHOING 
FROM?! OFF THE BUILDINGS, 


I CAN'T TELL! 


BETWEEN A CONDITIONAL LOOP 
‘AND AN INFINITE LOO! 


‘A CONDITIONAL LOOP 
HAPPENS ONLY WHEN 
CERTAIN CONDITIONS . 


WHO WERE YOU 
a SUPPOSED TO BE? 


Ac 


WHY WERE THEY ENTOMBED 
IN THE BACK OF THE HOUSE 
UKE THAT? WHY NOT 
JUST DESTROYED? 


NOT THAT I'M CLAY CALLED ME. HE TRIED HE ALSO SAID 
NOT GLAD To SEE YOUR DORM, BUT YOU WERE HE WENT TO THE NEXT 
‘YOU. | JUST THOUGHT HERE, | GUESS. ‘SPOT ON THE MAP, THE 
YOU HAD TO NEXT AREA THEY'RE 
WORK. GOING TO 


om 


YY .) 


THE WOMAN, WHAT DID HE 
FROM LAST NIGHT? FIND? 
SHE'S GOING TO 
BE OKAY. WELL, IT'S A LOT 
OF EMPTY SPACE AND 
FIELDS MOSTLY. ONE PLOT 
FOR FUTURE DEVELOPMENT, 
BUT... IT'S ALL PRETTY 
MUCH VACANT. 
NOTHING. 


HE THINKS 
WE SHOULD FOCUS ON 
TOMORROW INSTEAD. 


HE HAS APLAN. 4 Hen, WE BOTH KNOW 


THAT. BUT IT WON'T 
BE TONIGHT. 


GREAT! | HAVE TO GO 
CHANGE. SECOND TRY AT 
THE SAME RESTAURANT? [/~ 
‘SEVEN O'CLOCK? 


SuRE. DINNER. 
THIS IS ALL PRETTY 
AWFUL. IT WILL BE 

NICE TO GET MY MIND 

OFF IT FOR AN 

EVENING. 


WHY ELSE WOULD 
THEY EVEN BE COMING 
IN THIS DIRECTION? 
No, THAT'S NOT RIGHT. 
I LET HIM LIE TO ME. HE HAS 
TO KNOW IT'S ME THEY'RE 
COMING FOR. WE ALL 00. AND 

THIS ISN'T GOING TO STOP. 


BUT... HOW WOULD 
THEY EVEN KNOW? 


IT MADE JOHN 
SICK. BUT IT SINGS 
A SONG TO ME. 


AT LEAST | HAVE ITHINK | NEED 
You To protect } ‘ALL THE SUPPORT 
ME, RIGHT? | CAN GET. 


1 DON'T KNOW IF 
I'VE EVER KNOWN 
ANYTHING WITH 
y SUCH CERTAINTY. 


BUT | HAVE TO DO THIS. 
AFTON MADE THEM. AND 
AFTON TOOK SAMMY. 


WHEN | WAS AT THE HOUSE, 
I FELT SOMETHING. IT HAD TO BE 
HIM, IT WAS LIKE THE MISSING 
|| PART OF ME WAS THERE, CLOSER 


"| THAN IT HAD EVER BEEN BEFORE. 


— 
; rere a 


BALSA 
wooo! Ha. 


|.CAN'T RUN NOW. 


OF COURSE. LET ME 
KNOW IF YOU WANT 
TO ORDER. 


++. BUSY. 
COLLEGE LIFE, 
YOU KNOW. 


KNOW. BUT WE 
KNOW ABOUT HOW 
FAR THEY CAN 


We gust 
HAVE TO WAIT 
FOR THEM. 


THEY HAVE 
TO COME THROUGH 
HERE. THIS FIELD IS RIGHT 
IN THE MIDDLE OF THE PATH 
BETWEEN THAT HOUSE AND 
THE NEXT AREA ON 
THE MAP. 


THEN THEY 
SHOULD BE HERE 
BY NOW. 
SOMETHING'S 
WRONG— 


JESSICA. 
| CALLED HER 
RIGHT AFTER 
You. 


YOU REALLY 
THINK THEY'LL 
COME BY 
HERE? 


IF THEY. 
KEEP MOVING 
THE DIRECTION 
THEY'VE BEEN 
GOING. THEY 

HAVE TO. 


WHERE'S 
CHARLIE? WHY 
ARE WE STOPPED 

HERE?! 


$0 THEY COULD 
BE ANYWHERE 


THEIR ROUTE NOW 


CROSSES THROUGH 
HERE FROM THE LAST 
LOCATION TOWARD 
THE COLLEGE. THAT DOESN'T 
MAKE SENSE. THEY 
HAVE HER ALREADY, 
WHY WOULD THEY 
KEEP GOING TOWARD 
HER DORM? 


WE'LL FORM A 
PERIMETER. JESSICA, 
YOU AND JOHN TAKE 
YOUR CAR AND START 

DRIVING THAT 

WAY. 


I'LL LOOP BACK 
THE OTHER DIRECTION. 
WE'LL MAKE CIRCLES AND 
HOPE WE CATCH THEM. | 
CAN'T THINK OF ANY 
OTHER WAY. 


You 
CAN'T BE 
SERIOUS. 


‘Ano she W wuar's 
WRONG WITH 
You, 
CHARLIE? 


WANTED THIS? 
‘SHE PLANNED 
THIS? 


CLAY, THE MASCOTS FROM 


FREDDY'S. ARE THEY 
ALL GONE? 


THEY HELPED US 
BEFORE, OR AT LEAST THEY 


TRIED TO, ONCE THEY STOPPED 
TRYING TO KILL US. THEY MIGHT 


KNOW SOMETHING, | DON'T 
KNOW, EVEN IF THEY'RE 
IN A SCRAP HEAP 
‘SOMEWHERE. 


Do You 
KNOW WHERE 
THEY ARE, 
Cay? 


SHE WAS RIGHT, 

1 GUESS. OR AT LEAST 
‘SHE DID WHAT WAS 
RIGHT FOR HER. WE 

‘ALL 00 WHAT WE 
HAVE TO D0. 


WHEN 
THIS ALL 
STARTED... 


++. 1 TOLD 
CHARLIE | TRY 
NOT TO THINK ABOUT 
FReDoY'S. BUT THAT 
WASN'T TRUE. IT'S ALL 
I THINK ABOUT. 


WHAT 
HAPPENED 
"HERE? 


"AFTER ALL OF YOU 
LEFT TOWN, | WENT 
BACK FOR THEM." 


"WHEN | GOT INSIDE, THEY WERE 
ALL THERE, PILED TOGETHER IN 
THAT ROOM WITH A LITTLE STAGE, 
SITTING PATIENTLY, LIKE THEY 
WERE WAITING FOR ME." 


"ALL | WANTED TO D0 WAS FALL 
INTO BED, BUT | COULDN'T. | FELL 


“THEY'RE IMMENSE, YOU 
KNOW. HUNDREDS OF POUNDS 
OF METAL AND WHATEVER 
ELSE, 50 | HAD TO DRAG 
THEM ONE BY ONE." 


"I LOADED THEM INTO THE 
TRUCK, CAME HERE, AND 
LOWERED THEM ONE BY ONE 
INTO THE CELLAR, ALL WITH 
NOBODY SEEING ME. IT WOULD 
HAVE NEVER WORKED IF IT 
WEREN'T FOR THE THUNDER AND 
LUGHTNING MASKING WHAT | 
WAS DOING." 


"EVERY NIGHT AFTER THAT, I'D GO DOWN 
AND CHECK ON THEM WHILE BETTY WAS 
ASLEEP. THEY NEVER MOVED, THOUGH. 


THEY JUST SAT LIKE BROKEN DOLLS." 


ASLEEP IN FRONT OF THE BASEMENT 
DOOR, AND IN THE MORNING, THEY 
WERE EXACTLY AS | LEFT THEM.” 


BETTY KNEW SOMETHING 
WAS WRONG, THOUGH, AND 


EVENTUALLY SHE FOUND ME 
DOWN THERE WITH THEM. AND 
I THINK YOU CAN SEE HERE 
HOW THINGS WENT 
AFTER THAT. 


CLAY, CHARLIE'S 

IN DANGER. WE 

HAVE TO GO SEE 
THEM. 


THEY KNOW 
WE AREN'T ENEMIES. 
WE'RE HERE 
BECAUSE WE NEED 
THEIR HELP. 


ANIMATRONIC 
SUITS, BURIED UNDER 
CHARLIE'S HOUSE. 
WE DON'T KNOW WHY 
THEY WERE 
THERE. 


You 
REMEMBER SHE'S BEEN 
HER, RIGHT? TAKEN BY... 
CREATURES LIKE 
You— 


But 
NOT LIKE 
You. 


WE DON'T THINK 
THEY WERE BUILT BY 
CHARLIE'S DAD. WE THINK 
THEY WERE BUILT BY 
WILLIAM AFTON— 


f THE SPRING LOCKS. THEY'RE 
ALREADY CUTTING IN. IF | MOVE 
JUST A LITTLE THE WRONG WAY .. « 
| MUST HAVE BEEN KNOCKED 


UNCONSCIOUS WHEN IT 
THREW ME IN HERE. 
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I'M GOING TO DIE 
IN THIS. LIKE THAT 


PASAT 


AUNT JEN WOULD SAY 
TO STAY CALM. | HAVE TO 
KEEP MY HEAD CLEAR. 


I THINK IT 
WANTS US TO 
FOLLOW. 


WE'VE LOST THEM, 
THERE'S NOTHING TO 
GO ON! WE HAVE NO 

IDEA IF THEY WENT 

THIS WAY! 


YOU'RE HYPERVENTILATIN 
YOU HAVE To STOP. YOU 
HAVE TO CALM DOWN. 


— 


THERE'S SOMETHING AT THE 
SHOULDER JOINTS ON EITHER SIDE, 
AND A SPACE JUST BELOW. SPIKES 

IN A LINE ALL THE WAY DOWN TO 
MY ELBOW ON THE OUTSIDE AND... 


Now 
THE OTHER 
or 


THAT WAS THE HARDEST PAI 
THE REST OF MY ARM WON’ 
TOUCH THEM IF I'M CAREFUL 


a 
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WHAT ELSE 
CAN | D0? 


~ 


‘ARE you our | 
THERE? | 


PLease, | CAN'T DIE | 
HERE, BURIED AU— |, 


IT CAN'T BE, 


THE TABLES, THE 
STAGE, THE BLUE 
TABLECLOTHS . . . 


THE 
TABLECLOTHS AT 
FREDDY'S WEREN'T 


PU THIS DINING 


ROOM IS LARGER, 
TOO, AND THE 
GAMES ARE— 


THEIR EYES 
AREN'T MOVING 


THESE GAMES... 
HAVE NEVER BEEN 
PLAYED. 


No one's 
EVER BEEN 


Pp 
HERE, HAVE 
YOU'RE NOT SAFE THEY? 
YET. Move 


HELLO! HELLO, 
ARE YOU ALL 
RIGHT? 


PROBABLY 
JUST THE MULTIPLE 
CONCUSSIONS. 


won't HURT 
You. 


NEVER SEEN THIS IN 
FREDDY'S BEFORE... 


TRAPPED. 
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CHARLIE, ARE THESE 
YOU ALL RIGHT? B THINGS AREN'T 
WHAT'S GOING ON 
IN HERE? | FEEL 
DRUGGED. 


THEY'RE REAL, BUT NOT 
HOW WE'RE SEEING THEM. 
THIS WHOLE PLACE IS AN 


We HAVE 
EMIT SOME KIND OF 10 GET OUT 
SIGNAL THAT DISTORTS OF HERE. 
HOW WE SEE. 


THERE'S 
SOMETHING WORSE 
HERE THAN 
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CHARLIE? WHERE 
ARE THEY? THE 
BIG ONES. 


| DON'T KNOW. 
My HEAD IS STILL 
SPINNING. 


OR SOME 
KIND OF MOLD. 
THEY DON'T LOOK 
FINISHED. 


LOOK LIKE 
CorPSES. 


IT'S THE LIGHTS. 
THEY WERE CREATING 
‘AN ILLUSION, LIKE 
THE CHIP. 


IT SCRAMBLES YOUR 
BRAIN, CLUTTERING IT 
WITH NONSENSE SO THAT 
YOU SEE WHAT YOU 


EXPECT TO SEE. Wi DONT 


THEY LOOK LIKE 


W 


BECAUSE WE DIDN'T COME 
HERE FIRST. IF YOU WERE A LITTLE KID 
‘AND YOU SAW THE CUTE COMMERCIALS, 
THEN SAW THESE POSTERS AND TOYS 
‘AND STUFF, THEN | THINK THAT'S 
EXACTLY WHAT THEY WOULD 
HAVE LOOKED LIKE. 


Because You W Bur We KNOW BETTER. 
ALREADY HAVE WE'VE ALREADY SEEN 
THOSE IMAGES IN , THEM FOR EXACTLY 
YOUR HEAD. WHAT THEY ARE. 
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YOU HAVE 
‘SOMETHING 
THAT BELONGS 


Don'T CALL 


BEEN DAVE FOR A 
LONG TRE THE NEW LIFE THAT YOU 
a GAVE ME. YOU'VE MADE 
ME ONE WITH MY 
_ » CREATION. 
<r B a 


— MY NAME IS. we 
BWA SPRINGTRAP! WELL, 
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I'M MORE THAN 
AFTON EVER WAS, 
‘AND FAR MORE 
THAN HENRY. 


EVER SINCE 
CHARLIE REMADE ME, 
SET ME FREE TO MY DESTINY, 
I'VE BEEN MASTER OF ALL 
THESE CREATURES. 


Now I CONTROL THE 
SYSTEM. | CONTROL 


ALL THIS BELONGS 
TO ME. 


ALL THE 
ANIMATRONICS ARE 
LINKED TOGETHER, A 

SYSTEM DESIGNED TO 
CONTROL THE 
CHOREOGRAPHY FOR 
THE SHOWS. 


1 OWE YOU 
BOTH ANOTHER DEBT 


+++ BUT 
OF GRATITUDE AS WELL. THEN YOU 
I WAS IMPRISONED IN FREED ME. 


THAT TOMB BENEATH 
THE STAGE... 


IT HAS TO BE You. | 


SOMETHING UP AHEAD. . . 


IT WAS A BATTLE ROYALE 
OuT THERE! THEY'VE GOT 
THE WHOLE PLACE 
COMING DOWN! 


FIRE DIDN'T 
HELP, EITHER, 
NUL ADMIT. 


BUT WE NEED TO 
‘SURVIVE THIS 
ONE FIRST! 


DEAL WITH 
HIM ANOTHER 
DAY. 


WE'RE 
our! WE'RE 
Okay! 


HERE, YES, HERE. 


‘ARE YOU IN 
THERE? 


| HAVE 
10 GET YOU 
our. 


COME out! IT's 
GOING TO 
COLLAPSE! 


CHARLIE! 
LOOK AT ME. I'M 
NOT LEAVING 
‘YOU HERE! 


You'Re 
IN THERE. | CAN 
FEEL YOU. | WON'T 
LEAVE YOU, 
Sammy! 


No, YOU HAVE 
TO COME WITH US! 
YOU HAVE TO COME 
WITH ME. 


We Don'T 
KNOW FOR 


IT'S JUST, ALL THAT WE 
SAW WAS, YOU KNOW, BLOOD. 
PEOPLE CAN SURVIVE A LOT 
OF THINGS. DAVE, SPRINGTRAP, 
WHATEVER HE WANTS TO CALL 
HIMSELF, HE SURVIVED 
‘ONE OF THOSE 
SUITS TWICE. 


FOR ALL WE 
KNOW SHE MIGHT BE 
TRAPPED IN THE RUBBLE. 
WE SHOULD GO BACK. 
We couLo— 


But WE 
SAW THE BLOOD. 
THERE WAS TOO 
‘MUCH. 
‘AND WHEN I 
‘SAW THAT HAND 
GO LIMP, I... 


PLEASE, | CAN'T 
USTEN TO THIS. WE 
BOTH SAW IT HAPPEN. 
WE BOTH KNOW 
‘SHE COULON'T 
HAVE... 


1 SAID STOP. 
| CARED ABOUT HER, TOO, 
OKAY? THERE IS NOTHING 
| WANT MORE THAN FOR 
HER TO SOMEHOW 
HAVE ESCAPED. 
FOR HER TO 
DRIVE UP IN THAT 
ANCIENT CAR AND 
GET ALL FURIOUS 
“HEY, WHY'D AND SAY... 
YOU LEAVE ME 
BEHIND?" 


| FEEL LIKE 
WE'RE WAITING 
FOR SOMETHING 

TO HAPPEN. 


1 KNow. BuT 
I KNEW. I THINK THAT'S 


‘AND YOU KNOW JUST HOW THIS 


FEELS. 


YOU HAVE TO CHASING SOMETHING 
TELL ME WHAT FROM HER PAST. SHE 
HAPPENED, FOUND IT, AND IT DIDN'T 
LET HER LEAVE. 


I WANT T0 . HER FATHER'S 
KNOW, TOO. HOUSE COLLAPSED. 


THEY HADN'T MAYBE 
SPOKEN IN CLAY CALLED 


MONTHS... . ' know. But \ "ter... 
SHE WAS THERE. 


WHEN | RAN BACK, JUST 
BEFORE THEY PULLED ME 
AWAY, | SAW HER. 


COFFEES. FOUR 
EGGS AND TOAST, 
‘SCRAMBLED. 
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